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AMERICAN ART ASSOCIATION--ANDERSON 


PUBLIC SALE AFTERNOONS OF JANUARY 6, 7, AND 8, AT 2 O'CLOCK 


THE 
V. EVERIT MACY COLLECTION 


INCLUDING RARE AND IMPORTANT 
Persian and Mesopotamian Pottery 7 Persian and 


Indian Miniatures 7 Persian Brocades and Velvet Carpets 
ALSO ORIENTAL RUGS EGYPTIAN ANTIQUITIES CHINESE PORCELAINS JAPANESE PRINTS 
ANCIENT GLASS LIMOGES ENAMELS OLD MASTER PAINTINGS AND DRAWINGS 


ENGLISH AND OTHER PERIOD FURNITURE 


This beautiful collection includes one of the most painter Abdullahabn-al-Fadl, taken from an Arabi 


important groups of Near Eastern art ever to appeat translation of the famous medical work of the Greek 
for sale in America. The ceramics include a remarkable Dioscorides; a group of seven from the Jami at 
sss ” . Tavarikh (“Compendiu 9 Histories”) of Rashid 
group of “primitive” (pre-twelfth century) wares, avanikh ( Compendium stories’) of Rashic 
notably two superb tenth to eleventh century Guebri ad-Din, executed during the early fourteenth century: 
. ” > “Op ) ils tr > »h- , 
bowls, two rare Rusapha lustre bowls, and a magnifi i ae ; —— ay ental oe — Ak. 
300; and the unting Scene in the Reign of « 
cent Lakabi plaque. The lustre technique of Rhages > UUM g scene e Keign « 


> bar, Indo-Persian School, early seventeenth century 
ware is represented by important bowls, and Rhages 


bowls with painted enamel decoration show the first 


: : ; i: : te ~_ ™ ScIKC . > 
introduction of the canons of miniature art. Later apex ol Persian sixteenth wierd design, include a 
P . onificer S “r > . es -“ . “Arne 
ceramics include fourteenth century Sultanabad ware, Pe ar ag , ilver rad ines of Velvet carpet 
: -¢ ‘oO > collection o > gs ot Saxony. a rare 
polychrome wares of Asia Minor, and fifteenth and from the collection of the Kings of Saxony, a rare 


gold-woven velvet animal and figure medallion rep 


sixteenth century Hispano-Moresque lustre ware 
resenting Alexander killing the dragon, and a very 


Outstanding examples among the many miniatures rare ciselé velvet panel with medallions enclosing a 


are two by the thirteenth century Mesopotamian hawking scene. 


PROPERTY OF THE ESTATE OF THE LATE 


V. EVERIT MACY 


SOLD BY ORDER OF THE EXECUTORS 
EXHIBITION BEGINS WEDNESDAY, DECEMBER 29 


ILLUSTRATED CATALOGUE ONE DOLLAR 


SALES CONDUCTED BY MR. A. N. BADE & MR. E. HAROLD THOMPSON 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES « INC 


{MITCHELL KENNERLEY, PRresipent} 


30 EAST 57TH STREET, NEW YORK 


GALLERIES « INC 


Fine Safavid brocades and velvets, representing the 
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RICHMOND BARTHE: African Dancer ELLIOTT MEANS: "'Mamaloi'’ Voodoo Priestess 
















MALVINA HOFFMAN: Mongolian Dancer 


EXHIBITION UNTIL JANUARY 2 


PAINTINGS - SCULPTURE - PRINTS 


RELATING TO THE DANCE 
BY CONTEMPORARY AMERICAN AND FOREIGN ARTISTS 


The works included in the exhibition (excepting those already sold or marked otherwise) may be purchased. 
Information regarding prices may be had on request to Mr. C. M. Girard, Executive Secretary. 


DANCE INTERNATIONAL 1900-1937 


International Building, 630 Fifth Avenue, New York 


DAILY 10 A.M. to 10 P.M. SUNDAYS and HOLIDAYS 2 to 6 P.M. 


In connection with the Exhibition a series of recitals The Exhibition includes for the one admission of 25c, An evening of “The Modern Dance” featuring Ruth St. 
is now in progress in the Rainbow Room on Tuesday, in addition to “g? ogee eg = — Denis and the following with their groups: Martha Graham, 
“ motion pictures, books, costumes and photographs. For Hanya Holm, Tamiris, Doris Humphrey and Charles Weid- 

Thursday and Saturday afternoons featuring native further information telephone COlumbus 5-1276 man; will be held at the Center Theatre on the evening 
dances of many countries. Prices $1 to $3.75. For of January 2. Tickets may now be purchased at the Box 
reservations telephone Circle 6-1400 CARL SCHMITZ: Dancer in Movement Office. Prices from $2.20 to $5.50. COlumbus 5-6535 








CHARLES BASKERVILLE: Dancer of the Malabar Coast of India . a 


JUANITA ALEXANDER: ‘Katha Kahi'' Characters 


















THE ART NEWS 


DUVEEN BROTHERS 


PAINTINGS 
TAPEST RIES 
PORCELAINS 


OBJETS 


NEW YORK 


SIX CENTURIES 
OF FINE PRINTS 


“A PRINT LOVER’S HUNDRED” 


(Second Series) 


M. KNOEDLER & COMPANY, Inc. 


14 EAST 57TH STREET, NEW YORK 
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“CHRISTIE’S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 
most of the Famous Collections of Works of Art which have been dis- 
persed at auction in England over that period, and their unrivalled ex- 
perience is at the disposal of all who may wish to consult them regard- 
ing the sale of 


| ANCIENT & MODERN PICTURES, DRAW- 
| INGS & ENGRAVINGS, ENGLISH, CONTINEN- 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





























| The Commission, in the event of a sale being effected, is 
| SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OHER ANTIQUES AND RELICS 
the commission is Twelve and a half per cent 





The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 





CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 










Cables: “Christiart, Piccy, London” 
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By Appointment to Her Majesty the Queen : 
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PARTRIDGE 


INC. 
OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 
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By Appointment 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


The Finest 
Works of Wirt 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 





Cable Address: SPINK LONDON 
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JEWELLERS, 
GOLDSMITHS, 


SILVERSMITHS 
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CHINESE 
ART 
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BRONZES 
PAINTINGS 
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ZEN 


YAMANAKA & CO. 
INC. 





680 FIFTH AVENUE 
NEW YORK 
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DEALERS IN 
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and 


FOREIGN 
SILVER 


An exceptionally fine oblong silver Inkstand, having two handles, and standing on four shell-scroll 
feet. Made in the reign of George III, A. D. 1807, by R. & S. Hennell 
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CABLE ADDRESS: 


““HARLAMSILV, LONDON” 


NEW BOND STREET, LONDON, W. 1 


MAYFAIR, 0137 
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GOTHIC AND RENAISSANCE TAPESTRIES 
TEXTILES ¢ FURNITURE 


TOMAS HARRIS, Ltd. 
PAINTINGS AND DRAWINGS 
by OLD MASTERS 


50 CONDUIT STREET 
LONDON, W.1 


Cables: Barmaster, London 
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FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


AND FORWARDING AGENTS 
Office: 17 State Street 
Warehouse: 323 East 38th Street 
Cable Address: Telephones: 
“JACBERG” ; LONDON BOwling Green 9-4151 to 4154 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 
OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
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GALLERIES © 


INC. 


XVI ( entury 
Paintin gs 
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WILDENSTEIN & COMPANY 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 





XVII CENTURY FRENCH FURNITURE 


19 EAST 64th STREET, NEW YORK 






147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 


DURAND-RUEL 


12 EAST 57th STREET, NEW YORK 


EXHIBITION OF 


XIX and XX CENTURY PAINTINGS 


To December 3lst 


PARIS: 37 Avenue de Friedland 








PICASSO'S 
“LA COIFFURE”; PART 
OF AN IMPORTANT 
-GIFT OF SIX PAINT- 
INGS TO THE MUSEUM 
OF MODERN ART 


This masterpiece of the early ma- 
turity of Picasso, painted in 1905, 
a year before the artist began the 
experiments which were to lead to 
cubism, and measuring about six 
by four feet, is the most important 
of the group of six significant mod- 
ern French paintings which have 
just been given to the Museum of 
Modern Art by ananonymous Trus- 
tee. Two other works by Picasso 
are comprised in this generous gift, 
the largest the Museum has re- 
ceived this year, which also includes 
one work each by Bonnard, Derain 
and Utrillo; all of them are now on 
exhibition in the Museum's show- 
ing of modern painting and sculp- 
ture which has just been opened. 
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THE ART NEWS 


DECEMBER 25, 1937 


VIEW OF RENAISSANCE PRINTS 
Italian Tllustration in the Metropolitan’ s Show 


N December 22 an exhibition of Italian 
Renaissance Prints and_ Illustrated 
Books opened in the Metropolitan Mu- 
seum’s gallery of special exhibitions known as 
Gallery D 6. It will remain on view through 
Sunday, February 27. The materials for the ex- 
hibition have been provided in the greatest part 
from the Museum's own permanent collections, 
but important and valuable loans have been 
made to it by the New York Public Library and 
the Pierpont Morgan Library, to each of which 
the Museum extends its grateful thanks. It has 
been thought desirable to accompany the prints 
and books in the gallery by explanatory labels 
which will form a running commentary rather 
than to print a catalogue of the exhibition. 
Within the limits of this article to mention 
the artists and books represented in the exhibi- 
tion would result in the printing of a check list 
that few would read and that would be meaning- 
less to any but a student who is more or less a 
specialist. It must therefore suffice to say that 
the gallery will contain not only many of the 
most famous masterpieces to be 
found among the prints and pic- 
ture books of the Italian Renats- 
sance but some that while of the 
greatest interest, have, because ot 
their comparative rarity, attracted 
little general attention. Thus there 
are to be found in the gallery such 
things as typical specimens from 
the series of the Prophets, the 
Sibyls, the Tarocchi, the Life of 
the Virgin and of Christ, the 
Triumphs of Petrarch, and with 
them prints by Mantegna, Zoan 
Andrea, Nicoletto da Modena, 
Jacopo de’ Barbari, Peregrino, the 
two Campagnolas, Marcantonio 
and his school, Parmigiano and his 
followers, the masters of the chia- 
roscuros, and, last but not least, 
litian. Among the picture books 
in addition to such famous 
things as the //ypnerotomachia, 
the AMleditations printed at Rome 
in 1473 and at Venice in 1487 and 
1490, the Valturius of 1472, and 
the Verona, Naples, and Venetian 
Aesops—there are a long series of 
I-lorentine tracts illustrated by the 
contemporaries of Botticelli and 
many of the illustrated books pub- 
lished at Venice in the first half 
of the sixteenth century, including 
a notable group of those contain- 
ing woodcut portraits. The New 
York Public Library has kindly 


BY WILLIAM M. IVINS, JR.* 
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*Mr. Ivins’ descriptive article is so brilliant and inclusive that little could 


be added to it; accordingly it is reprinted here from the 


Museum “Bulletin.” 


WOODCUT FROM “CONFESSIONE” OF ST. BERNARDINO, CA. 1500; 
“ST. JEROME,” ENGRAVING BY BENEDETTO MONTAGNA, CA. 1505 


ENHIBITED AT THE METROPOLITAN MUSEUM OF 


ART 





lent the Bolognese Ptolemy of 1477, which con- 
tains the earliest set of engraved maps and the 
Pierpont Morgan Library has lent, among other 
things, the earliest illustrated printed book on 
botany and a volume containing a woodcut por- 
trait by Titian. 

The charm and beauty of the early Italian 
Renaissance prints and picture books have not 
only caused them to be well known through 
reproduction and facsimile but have also in- 
spired so much writing from the aesthetic point 
of view that any attempt to say something new 
about their artistic interest and importance is 
now out of the question. They have, however, 
another aspect, of equal or even greater impor- 
tance, to which little attention has ever been 
given. A short attempt to indicate this is there- 
lore made in the following paragraphs. 

The use of prints and illustrated books by the 
Italians of the Renaissance was an event unique 
in the history of European culture. 

The city dwellers of northern Italy, tumultu- 
ous, prosperous, bourgeois, trading to the ends 
of the earth, seem rarely to have 
known the parochial narrowness 
of the towns above the Alps. They 
drew to themselves all the talents 
and busied them in active compe- 
tition of ideas. Italy also differed 
from the North in that the tonsure 
Was no prerequisite to its chancel- 
leries, its universities, or its learn- 
ing. The most amazing of all clas- 
sical traditions, that gentlemen 
both might and should be edu- 
cated, had never died in Italy, and 
neither had the trade in books and 
works of art. Since the days of an- 
cient Greece free inquiry and dif- 
ference of opinion have flourished 
only in societies of citizens, and 
because of this the intellectual en- 
deavor of the city man has shown 
an adventurous, creative quality 
that otherwise has been unknown. 
hus when the educated laity of 
the Italian towns discovered print- 
er’s ink, it found the medium pre- 
ordained to its secular traditions. 
Thanks to the inkpot intellectual 
freedom became for a while a so- 
cial fact. But the lean and hungry 
smell of ink has never pleased the 
nose of authority. So when author- 
ity came in, it ceased, and with it 
the Renaissance. 

Although invented in Germany, 
the printing of pictures and books 

(Continued on page 22) 
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Christmas me a 
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tion Ol important 
works of art in the 
hands of dealers 1s 
well on its wav to be- 
come an annual holi- 
dav feature of [Ht 
Art News. The in- 
troductory words ol 
last December's sec- 
tion, Which dealt with 
paintings by the old 
masters, spoke of the 
fact that this consti- 
tuted one of the few 
opportunities for 
many noteworthy ob- 
jects to find their way z 
into the magazine in IN 
advance of their pub- 
lic exhibition or sale 


THE POSSESSION 


[he resultant value to collectors and scholars obviously applies as 
strongly to the masters of the nineteenth and twentieth centuries 
Hence the subject of this and the following pages: the modern Euro- 
pean masters, trom the Impressionists almost up to the present 
lhe next topic will be the modern American masters. 

No enlargement here upon the constant and continually increas- 
ing American popularity of modern French art is required, so that 
it will not be surprising to note that all but one of the accompany- 
ing fourteen paintings originate in France. It is not amiss to attribute 
the astonishingly high quality of these French paintings to the in- 
creasingly exacting standards of American taste and connoisseur- 
ship. 

lhe most typical phases of Impressionism are well illustrated by 
both the Pissarro Bords de Seine and the Sisley Le Loing, Environs 
de Moret (illustrated on this page). The former, painted about 
18006, is a large and important canvas which is about contemporary 
with Monet's first experiments in treating the landscape under dif- 
ferent light conditions and indicates the insufficiently appreciated 
but subtly powerful effect Pissarro had on his contemporaries. The 
second is a later reflection of the early painting of prismatic color, 
a brilliant, sunny ex- 
ample by a master o 4. 


who built entirely in +. a“ ot ~~ + 
tones; it comes from be | Fae 
1° Cc > ied . rte om. - 
the collection of the , / iy: 
singer Faure who was 3 me ee 


painted by Manet. 

Renoir’s Les Filles . 
d’Auguste Holmes 
(page 11) represents 
him in his greatest 
and most classical 
style in a large and 
important work 
which was one of the 
last group portraits 
he painted. 

Degas’ wonderful 
commentaries upon 
the life of his time 
are seen twice: in the 
enchanting documen- 
tary conversation- 
piece of Mary Cas- 
satt au Louvre and 
the equally charming 
genre subject of Petit 








OF ALEX. REID & LEFEVRE 


PISSARRO: “BORDS DE SEINE” 
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MODERN EUROPEAN MASTERS 


Deéjeuner au sortie du 
bain (both, page 11) 
lhe former was 





painted about 1875 
760 and was obvious- 
lv retained by the 
artist as a personal 
souvenir, Tor it was 
not sold until the 
auction of his studio 
contents after his 
death in 1917. The 
latter, dated 1883, is 
a large and impor- 
tant work from the 
period in which De- 
gas came to his full 
triumph in the deli- 
cate rendition of light 
and texture. 

Cezanne is repre- 
sented in two dis- 
tinctly varied forms: 
the solid, structurally 
rendered Portrait of 
Vadame Cézanne (page 11) in which the full realization, that came 
in the late period, of human monumentality is so strongly conveyed 
that a reproduction of the picture seems to belie its small format 
a height of only twenty-two inches; and the loosely, impetuously 
painted Lutte d'Amour that is so closely associated with the great 
Bathers series and seems to spring out of some deep kinship with 
the Giorgione and Titian. 

Gauguin’s /dyl o/ Tahiti (page 12), dated 1901, in the late period 
of his South Seas oeuvre, comes from the collection of the Phillips 
Memorial Gallery, Washington, and is an interesting combination 
of the usual qualities of the Tahitian figure pieces with a larger 
area devoted to landscape than usual. 

he twentieth century comes in apace: the next two works are 
Picasso's Femme au Bouquet (page 13), painted in 1900, an epitome 
of his cubist period; and the twenty-four-vears-later Femme Endor- 
mie, full of the revolutionary experiments in simplified line and 
symbolized movement characteristic of the latest and current phase 
of the great [lispano-French master. 

Henri-Matisse’s Paysage d’Antibes (page 12) is full of his rich 
Mediterranean color, nevertheless subordinated to his typical style 
of codifving linear 
values. Laurencin’s 
: Dancing Girls (page 





2 13) Is characteristic 
a ae é ’ her indefinable 
= ye ; . ge of her inc efinable 

be a - charm of painting 
nee iee : . ; 
Ae gaep personality rather 
j than outer values. 
a, Rouault’s La Loge 
, ; (page 13) Is a power- 





IN THE POSSESSION OF THE LEICESTER GALLERIES 


SISLEY: “LE LOING, ENVIRONS DE MORET” 


10 


ful and important 
work by this master 
who can see, Compose 
and present modern 
life in the forceful, 
uncompromising 
terms of the mediae- 
val realist. 

The single non- 
French work is by a 
distinguished Italian, 
Casorati. The paint- 
er of this Girl at Ta- 
ble (page 13) was re- 
cently honored by a 
prize at the Carnegie 
International. 
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Notable Paintings tn the Art Market 


IN THE POSSESSION OF WILDENSTEIN & CO IN THE POSSESSION OF THE CARROLL CARSTAIRS GALLERY 


RENOIR: “LES FILLES D’AUGUSTE HOLMES” DEGAS: “MARY CASSATT AU LOUVRE” 
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IN THE POSSESSION OF M. KNOEDLER & CO. IN THE POSSESSION OF THE DURAND-RUEL GALLERY 


CEZANNE: “PORTRAIT OF MADAME CEZANNE” DEGAS: “PETIT DEJEUNER A LA SORTIE DU BAIN” 
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Notable Paintings in the Art Market 


IN THE POSSESSION OF THE PIERRE MATISSE GALLERY 


ROUAULT: “LA LOGE” 


IN THE POSSESSION OF THE BIGNOU GALLERY 


PICASSO: “FEMME AU BOUQUET” 
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IN THE POSSESSION OF THE LILIENFELD GALLERIES 


LAURENCIN: “DANCING GIRLS” 


IN THE POSSESSION OF THE COMET ART GALLERY 


CASORATI: “GIRL AT TABLE” 












































































Art or Propaganda? 
Problems of the Artists’ Congress 


BY MARTHA DAVIDSON 


“y Hk third American Artists’ Congress was launched this month with 
a concurrent exhibition which ts being held at 550 Fifth Avenue. By 
both word and image the members have pledged themselves to combat 
the devitalizing forces of social reaction, exploitation and suppression. The 
title of the exhibition In Defense of World Democracy; Dedicated to the 
Peoples of Spain and China’’—has the positive ring that is sincerely, dvnam- 
ically and hysterically echoed in the paintings, drawings, prints and sculp- 
tures. Picture after picture aims its dart in defense of the victims of Fascist 
and imperialistic warfare and of the underprivileged worker throughout 
the world. 
lhe pulse of a feverish society torn by the contradictory elements inherent 
in twentieth century civilization is felt beating in the work of artists who 
have denounced the isolation of the studio and the aesthetics of Bohemian- 
ism. The mad issue of modern warfare, the terrifving consequences of social 
maladjustment and the mourntul aspects of desolation—these are the fa- 
vored topics that are illustrated in the unequivocal terms of revolutionary 
art which affirms that “there is no essential difference between what the 
| the artists] have to say on the platform or what they express in their artistic 
media.” Theirs is a struggle for economic security in order to be able to live 
for peace in order to be able to work, and for freedom in order to continue 
to foster a living culture, and to forewarn and thus to propagandize against 
the possible advent of such a cultural disintegration as made possible the 
exhibition of “degenerate” art in Germany this vear 
lhe needs and aims of these artists clearly spring from present day con- 
ditions. To quarrel with their subject matter is to deny current events and 
to be blind to the forces that give rise to them. The quarrel is rather with 
the manner in which the subject matter is presented. The great task that 
faces the modern proselytizing artist is the integration of his literature with 
his plastic medium in an artistic language that has aesthetic value. The art- 
ists of Mexico, with Orozco as their leading genius, have resolved this prob- 
lem magnificently in their murals and prints which, in contradistinction to 
easel paintings, are the legitimate vehicles of propaganda, each medium in 
its own way being available to a wide public. The province of the easel paint- 





EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
GWEN LUX’ STYLIZED LYRICAL STATUE ENTITLED “SPANISH WIDOW” 
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EXHIBITED AT THE AMERICAN ARTISTS’ CONGRESS 
WAR AND THE IVORY-TOWERISTS,” BY MERVIN JULES 


ing, on the contrary, is primarily the home where it is used 
for decoration and consequently reaches only a limited 
number of individuals. 

lhe problem of ultimate consumption, however, arises 
essentially from the easel painter's inability to codrdinate 
his subject matter with his creative medium. For this con- 
sideration becomes extraneous when the artist solves the 
problem as brilliantly as Max Weber does in his dramatic 
version of No Pasaran, the outstanding canvas of the exhi- 
bition. Color, line, mass and pigment as the tools of repre- 
sentation lose none of their independent beauty. Weber, like 
a skillful actor, knows the power of reticence and the force 
of a climax that is drawn from a reservoir of emotion. This 
is a secret that has been discovered by few of the exhibitors. 
\gain and again the canvases present the tragic scenes of 
refugees fleeing their besieged cities and bombarded homes, 
soldiers and civilians engaging in bloody combat, mothers 
mourning their slain, and landscapes marred by the dis- 
asters of war. Gory details are not spared but multiplied, 
and the element of shock is consciously used in order to 
elicit a reaction against the causes of destruction; instead, 
the reaction is generally directed against the crass realism 
of the paintings themselves. (Sympathetic understanding 
that is evoked largely by sympathy is rarely achieved.) Out 
of the host of agitated scenes that are as chaotic in their 
effect as in their presentation such paintings stand out for 
their quiet drama as Joe Jones’ American Garden, Arnold 
Blanch’s scape, Miron Sokole’s Death in a Field, Sol Wil- 
son's [he Last Parade. Dynamic drawings by Gropper and 
Zoltan Hecht avoid the obnoxious sentimentalism that is 
displayed in Lucile Blanch’s Fascist Victory and Mary 
Johnson’s Parnting, both of which substitute hysteria for 
dialectics, emotionalism for reason. 

Humor, although grim, is not absent in the exhibition 
and Adolf Dehn, Bruce Mitchell and Russell Limbach 
wittily ridicule the leaders of Fascism. Experiments with 

(Continued on page 24) 
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New HLxhtbitions of the Week 





AMERICAN ABORIGINAL TYPES ABLY 
DRAWN BY EBEN COMINS 


NDIANS of North America, Mexico and Guatemala are the 

subject of an unusual exhibition of drawings by Eben Comins 
now at the Fifteen Gallery. With an eye to anthropological values 
as Well as from an artistic point of view, Comins has drawn first 
the Negro with an American Indian strain shaping the face with 
marked Mongolian characteristics. In the second group are various 
types of the Mayan Indians of Mexico, descendants of the race of 
men who built the monuments of Yucatan. They range from the 
purest blooded Indians with profiles of astonishing delicacy, to a 
type of mountaineer who lives a life 
today which is practically primitive, 
and presents a countenance of con- 
siderable fierceness. 

lhree main types predominate in 
the Guatemalan Indians which Com- 
ins has drawn. They are faces of 
exceptional strength, and the artist 
has caught the essential character- 
istics of the Mongolian, Javanese 
and East Indian strains as they are 
evident in a score or more of these 
eXPressl\ e, vigorous people. Most 
interesting in color harmony is [bree 
Ven of Palopo, a forthright, well 
organized study of the figures, con- 
veying not only the racial character- 
istics in which he is particularly in- 
terested, but also the details of dress 
and accessories which add so vividly 
to a clear picture of their lives. J. L. 


INDIVIDUAL PAINTING 
BY FOUR ARTISTS 


LALITY and variety give dis- 
O tinction to the Boyer Galleries’ 
December exhibition of selected 
paintings by four American artists. 
he virile expressionism that char- 
acterizes the heavily pigmented can- 
vases of Burliuk is contrasted with 
the more introspective paintings by 
Harold Weston. While Burliuk tem- 
pers the passion of his colors and 
impasto with humor and a Russian 
folk naiveté that is borrowed by an 
extremely sophisticated technician, 
Weston weaves his strokes-in direct 
harmony with his linear forms and, 
with the aid of a sinuous outline and a harmony of tones that are 
keved according to the prevailing mood, he achieves an intensity 
that is latent and more pregnant with psychological implications 
than the genre scenes by Burliuk. Corner of 4th Street and Bowery 
is a fine example of Burliuk’s ability to amplify the realism of a 
scene and to inject it with life by the inventions of his comic figures 
and expressive colors. A more decorative treatment of the streetscape 
is seen in Andrew Dasburg’s Taos Plaza, for more than Burliuk or 
Weston, Dasburg is interested in the internal structure rather than in 
the emotional content of his paintings, and his flower still-life is an 
artistic arrangement of delicately colored objects that have the geo- 
metric substructure that forms the basis of all of this artist's work. 

Gorky, the last artist to be mentioned of the four, has so per- 
sonalized his art that the subjects of his compositions become merely 
the springboard of his improvisations. Natural aspects are sacrificed 
for the symphonic rearrangement of form, color and surfaces of 
unusual textural beauty. A self-portrait, painted in 1920, has the 
germs of the recent Composition and the intermediary nudes, for in 
this painting the representational exterior is beginning to disappear 
beneath a powerful framework. The nudes have the lyricism and the 





EXHIBITED AT THE FIFTEEN GALLERY 
EBEN COMINS: “THREE MEN OF ATITAN, GUATEMALA” 
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reticent emotion of Braque’s magnificent figures. The dynamic Com- 
position, like similar abstractions by Picasso, has the pure beauty of 
organic inventions. It is this painting that recaptures on an abstract 
plane the emotionalism that Burliuk and Weston create in natural- 


istic configuration. M. D. 


SINTENIS CAPTURES THE ELUSIVE CHARM 
OF YOUNG ANIMALS 


\ MALL bronzes by Renée Sintenis, the German animal sculp- 
tress, are featured in the current exhibition of the Buchholz 
Gallery. A medley of almost three 
dozen young animals form a proces- 
sion of the kingdom that springs 
from the artist’s skillful fingers and 
acute observations. Alive, alert, rest- 
ing or prancing, each little animal is 
typical of his kind, for the artist 
catches her subjects in such char- 
acteristic poses that titles become 
unnecessary; there is no doubt that 
the colt is resting, the goat attacking 
or the terrier begging. Their lithe 
forms are so conceived that they can 
be viewed from every possible angle 
without loss of expression—a diffi- 
cult feat considering the structure 
of certain animals, like the horse, the 
ox and the deer, which are most ad- 
vantageously and most completely 
described by the profile. By the op- 
position of parts of the body and by 
perfect balance Renée Sintenis makes 
a sculptural unit that invariably is 
complete within its own space. 

Several figures of athletes, espe- 
cially the study of the runner Nurmi 
in action, show how cleverly the art- 
ist can crystallize action and poise it 
in perfect balance. She has become 
increasingly concerned with move- 
ment and her recent bronzes are 
charged with electric vitality. Their 
decorative content, however, is con- 
trasted with a self-portrait of 1936 
which is a more profound and in- 
teriorized work of far greater qual- 
itv. It has the artist’s naturalistic 
predilection for tactile values and 
the light plays over the bronze sur- 
face which, however, retain the ad- 
ditive character of the clay modeling 
and thus restricts any inartistic pictorialism. 

Iwo animals executed in large size gain little by their increased 
volume for this artist has none of the monumental simplifica- 
tions of plane and compactness of mass that typify the work of 
\ristide Maillol who, like Renée Sintenis, is represented in the ex- 
hibition by sculpture, drawings and prints. Only one figure and 
several light torso studies by the celebrated French artist are on dis- 
play, but the seated nude which is most characteristic of Maillol’s 
style is sufficient to contrast its robust convexities and enclosed form 
with the German artist's open figures and broken surfaces. 

Maillol is better seen in the black and whites. M. D. 
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CHINESE SUBJECTS IN A BLACK & WHITE 
SHOW BY HANDFORTH 


ECENT prints and drawings by Thomas Handforth have been 
placed on view at the Hudson D. Walker Gallery. The influ- 
ence of China, where this American artist had lived for some six or 
seven years before the tragic advent of war, is evidenced not only 








lo 


in subject matter but in technique as well. While the 1934 etchings 
which describe the peaceful hustle and bustle on the Soochow Creek 
are dry and monotonous in tone, they nevertheless show the transi- 
tion between the tight stvle of Hlandforth’s earlier work and the 
broad handling of the lithographs which were executed this veat 

Handforth uses lithography to simulate the luminous effects that 
are fortuitously produced in the Chinese rubbings of ancient stone 
reliefs, and with fine skill the artist has imitated the coloristic rich- 
ness of the paper which is pressed into the depressions of the stone 
and then rubbed over the surface with ink. Handforth has also imi- 
tated the rhvthmic contours of Chinese drawing. Faggots is unusual- 
ly successful because it avoids both the decorative lightness and 
the overweening exoticism which the artist superimposes upon his 
Oriental subjects M.D 


LUIGI LUCIONI: A DRAUGHTSMAN OF RARE 
PRECISION 


I:W painters can draw with their brush as dexterously and as 

‘ meticulously as Luigi Luciont. Only a remarkable technician 
could have executed the paintings which are currently on view at 
the Ferargil Galler- 
ies. For accuracy ol 
detail and caretul- 
ness of workmanship 


- 


Lucioni rivals even 
Peter Blume, the new 
master of minutiae. 
But the genesis of 
Lucioni’s paintings ts 
academic and his 
still-lifes are ortho- 
dox compositions of 
objects whose shapes, 
colors and textures 
are reproduced with 
an astounding degree 
of photographic ex- 
actitude. Pewter, 
wool, feathers, wood 
and leather are the 
component elements 
in Design of Tex- 
tures. There is no et- 
fort to abstract form 
or spirit from the ob- 
jects that are repre- 
sented. The same is 
true of the artist's 
portraits and land- 
scapes. He does not 
hesitate to reproduce 
every hair on the arm 
and chest of one sitter 
nor does he attempt to alter a detail so distasteful as the glistening 
fingertips of another. Instead he is absorbed in the technical prob- 
lems presented by such stuffs as velvets and lace. 

It is when Lucioni turns to nature and paints the small views of 
Vermont that his concern with the tools of his craft is integrated with 
the natural charm of his subject. Lucioni revels in the pictures made 
by nature and once having selected one from her inexhaustible reper- 
tory he proceeds to record its different aspects completely, and with 
polished perfection. But when Lucioni’s craftsmanship is applied to 
such a subject as 7wo Willows and Pillars of Vermont, which exem- 
plifies the artist’s predilection for green foregrounds and blue moun- 
tains in the distance, not only is the subject enjoyed for its inherent 
qualities but for the fine brushwork that adds that enviable painter- 
ly quality that is the product of a perfectly controlled medium. o. p. 


GALLIC TRIVIALITES IN THE CHARMING 
PAINTINGS OF LAURENCIN 


| geetite of paintings at the Pierre Matisse Gallery mark the 
second appearance this season of Marie Laurencin, sophis- 
ticated painter of decorative trivialities and ephemeral wraiths. Most 
of the canvases are recent and this year’s have become more brilliant 
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METICULOUS CRAFTSMANSHIP IN LUIGI 


THE ART NEWS 


in color and less vitiated in form. Llle des Cyenes and Célimene 
both profit by the new intensity in color and sharpening of outline 
and both attest in their chromatic chords the sensibilities of an artist 
to whom it should be quoted, “That's the theme! But vary it.’ 

It has been the compliment of the critics to couple Marie Lauren- 
cin with femininity. Indeed her dryads and elfin creatures look as if 
they had magically sprung from a cosmetic kit, for their mouths are 
lipsticked, their cheeks rouged, their bodies dusted with powder and 
draped with diaphanous silks of rainbow hues. But it is slanderous 
and wholly perverse to suggest that femininity connotes frivolity and 
frailty. If we are to symbolize femininity by Marie Laurencin and 
these cosmetic concoctions what are we to consider to be emblema- 
tized by Kathe Wollwitz and her stirring revelations of humanity: 
It is a twentieth century conceit to call the French artist the apotheo- 
sis of femininity; itisan understatement to call the German artist less 
than the soul of womanhood. For Kathe Kollwitz cannot be called 
masculine nor her work the idle mirror of masculine endeavor. [hus 
the plane of achievement that has been denied the woman artist by 
those who set her stature by Marie Laurencin or Berthe Morisot, 
Whose art springs from her male contemporaries, can be properly 
granted to Kathe Kollwitz. M.D. 
ae 
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EXHIBITED AT THE FERARGIL GALLERIES 
LUCIONI'S TRUTHFULLY RENDERED “PILLARS OF VERMONT” 


RHYTHMIC PAINTINGS OF NATURE BY 
MAX BERND-COHEN 


Hf: current show at the Charles Morgan Galleries consists of 
A eighteen canvases by Max Bernd-Cohen. The structure and 
form of mountains are the basis of several of the paintings which 
seem most characteristic of his unaffected style. He creates a very 
genuine mood out of these simplified forms, in which one feels his 
sincerity and breadth of view. The rhythmic sweep and majesty of 
great mountain ranges, which often seem to dwarf the abilities of a 
too ambitious painter, are capably handled here. Early Spring, 
Pennsylvania is quite different in atmosphere, being a more realistic 
interpretation of landscape in which the play of light affords the 
painting depth and variety of interest. It has also the cheerful 
quality of folk art which Pennsylvania seems occasionally to inspire. 


NEW WORKS BY CHIRICO, HELLENIST OF 
MODERN PAINTING 
ECENT paintings and gouaches by De Chirico at the Julien 


Levy Gallery show some of the work which this artist has done 
since he has been living in New York. There is something discourag- 
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ing in the recurrence of the old patterns and symbols which lack the 
spontaneity and stimulating vigor which they had when they first 
appeared in his earlier work. One turns back to reproductions of 
paintings made in the twenties, and even in their limited black and 
white there is a composure, a sureness lacking in this work. Two self- 
portraits in the current show have vigor and clarity which make them 
stand out in the group, and give one a feeling of assurance that De 
Chirico is only passing through a stage from which he will emerge. 

\lso at this gallery is a group of designs for dancers by contempo- 
rary American easel painters. Paul Cadmus, Karl Free, Keith Mar- 
tin and Charles Rain show not only costume drawings, but a paint- 
ing and drawings or sculpture as well, to give an indication of their 
complete work. The result is an unusual exhibition by the artists 
who have collaborated so successfully with the Ballet Caravan. J. L. 


DRAMATIC PAINTING BY VLAMINCK, AN 
OUTSTANDING FRENCH CONTEMPORARY 


V' \MINCK, rebel against the cosmopolitanism of the city and 
~ the dictatorship of the museum, discovered an affinitive theme 


~ 
—_ 


- ~ 


yt 
cad 


“~Z IAA 


An 
A Zs 


— 





EXHIBITED AT THE LILIENFELD GALLERIES 
IMPETLOUS BRUSHSTROKES IN A RARE VLAMINCK LANDSCAPI 


for his paintings in rebellious nature and ever since he launched 
his career in 1903 With some tortured landscapes inspired by Van 
Gogh he has been creating variations that consistently embody the 
Vitality and the impetuosity of the artist’s personality. Vlaminck 
became one of the “wild beasts” and Boat on the Seine, which is in- 
cluded in the current exhibition at the Lilienfeld Galleries, still 
manifests the fauve’s characteristic use of high keyed colors distrib- 
uted in flat patterned areas and chained within a heavy dark out- 
line. Another early composition, River Through the Trees, combines 
Cezanne’s architectonic formulae with the colors of the fauves and, 
like the river scene, is painted with thin impasto. 

\Vlaminck’s mature style is represented in a dozen recent canvases, 
each of which proclaims him to be the contemporary master of the 
village scene seen through the eyes of an epic poet. Colors are deep- 
ened, pigment thickened, and mood dramatized. There is never a 
static pause in Vlaminck’s landscapes for, whether nature is explo- 
sive or becalmed, there is always an organic current of movement 
generated by the electric sweep of the brush or palette knife which 
leave behind a trail of liquid pigment. Vlaminck’s snow scenes are 
famous but there is none to equal Winter Twilight which is included 
in the exhibition. The impulsive strokes which boldly construct the 
muddy snow, the village house and the little lonely figure that stalks 
the hill, are magnificently contrasted by the quiet, lowering sky 


>. “WIND IN THE REEDS” 
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which is rendered in a broad mass of dull grey. In High Tide, on the 
contrary, the sea, the sky, and the rocks of the coast are orchestrated 
into one great dramatic crescendo of surging elements. Wind 1m the 
Reeds is another variation of a theme that is constantly revitalized 
by an extraordinary painter-poet. M. D. 


SALTY SCENES BY GRANT; NEW PRINTS BY 
WENGENROTH; BLENNER’S FLOWERS 


SHE waterfront and the sea itself figure in the watercolors by 
Gordon Grant which are now hanging at the Grand Central 
Galleries. How well this artist knows his subject is seen in the wide 
range of material from which he draws. An ordinary scene, using 
sailboats, a shoreline and a dock are painted with great delicacy in 
pastel colors, and one is conscious of a wealth of suggestion in the 
intimate way in which the scene is presented. High Dune, in the 
startling white of sand in the noonday sun, is brilliantly rendered. 
Vorning After Rain describes the peace which prevails in a small 
harbor after a night of ravaging storm. Grant is an academic paint- 
er, who succeeds very often by the sheer force of knowing so well the 
material, which he presents with directness 
and honesty. 

Six new prints by Stow Wengenroth exhibit 
his ability to work in the medium of black 
and white, and to render the varying textures 
of such variables as marsh grass, rock forma- 
tions and the brilliant shadows which come 
and go in the foliage of trees. His talent for 
eliminating non-essentials gives to his work 
a strong sense of organization, and it is fur- 
ther enhanced by his outstanding skill in 
lithography. 

At the Fifth Avenue Grand Central Gal- 
leries is an exhibition of the decorative flower 
paintings of Carle Blenner. Apple blossom 
and lilacs, pink and white dogwood and Can- 
terbury bells in such profusion give one a 
nostalgic yearning in December for better 
days. .. & 


SEEN IN THE GALLERIES: 
FOUR NEW EXHIBITIONS 


YHREE galleries in the vicinity of Wash- 
ington Square are holding shows until 
the first of the year, of paintings, sculpture 
and ceramics at prices ranging from ten to 
fifty dollars. For the person whose interest 
lies in OWning original works of art rather 
than prints or reproductions, these galleries 
are offering an opportunity which well repays 
a trip downtown. For in many cases they are 
not slight sketches which are on sale, but 
significant examples of high quality. 

Particularly is this true of the Christmas show at the Downtown 
Gallery, holding its eleventh annual exhibition. As usual Carl Wal- 
ter’s most recent ceramics are being shown, and the bowls, plates, 
vases and sculptures in his characteristic blue glaze are captivating 
in their imagination and originality of form. Here too, is a group 
of paintings by the younger American artists associated regularly 
with the gallery. Rainey Bennett, David Fredenthal, Stanford 
Fenelle and Jack Levine are represented by small but excellent 
examples of their work, which has frequently been discussed in these 
columns. The American Folk Art Gallery presents a small collec- 
tion of still-life, portraits and landscape paintings together with the 
memorial scenes characteristic of nineteenth century painting in this 
country, all of these offered in the same price range. 

At the Artists Gallery some thirty items are on view. Erle Loran, 
a newcomer to this gallery from California, shows two canvases, 
both of unusual stylistic interest. Lucy Hourdebaigt, who has exhib- 
ited here before only in a group show, presents Gloomy Sunday, an 
enchanting little study of an atmosphere known to almost every- 
one. James Lechay is represented by two street scenes of appealing 
color and Louis Schanker’s delicate watercolors with their skeletal 
framework of sharply defined inked lines make an excellent show- 
(Continued on page 21) 
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KANSAS CITY: GIFT OF AN IMPORTANT 
CANVAS BY KUHN 
PINHE JUGGLER by Walt Kuhn has been purchased trom the 
| Marie Harriman Gallery by the Friends of Art in Kansas City, 
for presentation to the William Rockhill Nelson Gallery. The can- 
vas is twenty-five inches wide by thirty inches in height and shows 
the three-quarter figure of a white-faced juggler in blue shirt ready 
to throw the balls in the air. The nervous tension of an arduous 
career is written on his thin face and precise, mechanical hands 
The Juggler was first shown in Kuhn's one man exhibition at the 
Marie Harriman Gallery in February, 1937, when it attracted much 
attention 
lhe Friends of Art was formed by a group of over two hundred 

leading citizens of Kansas City for the purpose of purchasing con 
temporary American paintings, and presenting them to the William 
Rockhill Nelson Gallery. A large bequest by the late Mr. Nelson, 
founder of the Kansas City 
Star, was made available to 
the Gallery in 1926. The 
terms of the bequest, how- 
ever, pro\ ided exclusively for 
the acquisition of paintings 
by artists who had been dead 
for at least thirty vears. To 
fill the gap for the purchase 
of contemporary American 
paintings the Friends of Art 
was organized. Paul Gardner, 
director of the William Rock- 
hill Nelson Gallery, is also a 
member of the purchasing 
committee of the Friends of 
Art 


CAMBRIDGE: NEAR 
EASTERN ART 
1° RECOGNITION of the 


growing esteem for the 
Near Eastern arts, the Fogg 
Museum has recently assigned 
to them one of its principal 
galleries. Since this adjoins 
those of the Oriental arts, 
there is formed a group of five 
allied rooms which is one of 
the largest in the building. 

In this gallery have been 
hung the Persian miniatures 
of both early and later peri- 
ods, belonging to the Museum 
or its directors, which were 


the basis of its scholarly Per- PRESENTED BY THE KANSAS CITY FRIENDS OF ART TO THE WILLIAM ROCKHILL NELSON GALLERY 
sian exhibition recently held “THE JUGGLER,” BY WALT KUHN, A STUDY IN BRILLIANT COLOR 


here during October. Here too is the Museum’s best Persian pottery, 
collected by such connoisseurs as Dr. Denman W. Ross; also the 
admirable loans of Charles Bain Hoyt. Very unusual are his early 
Syrian glass and late Graeco-Roman ceramics. Special objects 
included are a Coptic stone hawk of the first to third century, a 
glazed terracotta lion from the excavations of Nuzi in Iraq, of 1500 
B. C., and an amazingly delicate Sumerian head of about 2500 
B.C. 

Adjoining is an alcove which has been reserved for temporary 
exhibits of Oriental subjects. Here will be shown during the winter 
a series of Japanese prints. Each showing will remain for only two 
weeks and will present the work of one master, beginning with 
Kiyonobu, the pioneer of color in prints. During the winter such a 
series will gradually disclose the Fogg’s wealth in this field, con- 
tained in the Denman W. Ross group—small but chosen with his 
rare taste, and the Duel Collection, which holds in its four thousand 
prints treasures as yet scarcely known. The exhibition of these works 
offers an unexcelled opportunity for comparative study and 
appreciation to layman and connoisseur alike. 





DENVER: RECENT EXHIBITIONS AND TWO 
NEW ACCESSIONS 

RTISTIC interest in Denver has been much stimulated by the 
ve series of exhibitions held here during the past month, which 
have presented a variety of themes and subjects to the public. The 
November show at Chappell House was devoted to the work of the 
craftsmen of the Lower Americas and consisted of a remarkable 
collection of textiles lent by the New York Museum of Natural His- 
ory, supplemented by a group of potteries and stone carvings from 
Peru and other sections of South and Central America. The extreme 
ineness of the Peruvian textile weaves, as compared to any other 
<nown form of cloth, is always a subject of amazement. Admirable 
too Is the skill evinced by these primitive peoples in the molding and 
yaking of pottery, and the remarkable sense of sculptural form 
shown in their carvings. Particularly striking among the latter was 
a crouching human figure hewn from coarse black lava and two 





stone corn grinding trays 
carved in the likeness of jag- 
ua;©s. 

Simultaneously, an exhibi- 
tion of lithographs by Ernest 
iene was of interest for the 
fine quality of their print 
making. Outstanding among 
these were a series of New 
York scenes in which the 
city's skyline has been ab- 
stracted into a dynamic pat- 
tern. Other prints notable for 
their delicacy and charm were 
the two color lithographs Ol 
flowers and the artist's ver- 
sions of New England land- 
scape and architecture 

he current exhibition at 
Chappell House consists of 
oils by Russell Cowles, an art- 
ist Whose work is being circu- 
lated in various museums 
throughout the country. Pic- 
torially lucid, there is a di- 
rectness about Cowles’ paint- 
ing which 1s thoroughly satis- 
fying. Pattern and texture are 
handled with enjoyment and 
subject matter is uncompli- 
cated by intellectual or psy- 
chological overtones, being 
generally studies of bathers 
or landscapes with figures or 
animals. 

Further news in the art life 
of Denver is that of the addi- 
tion of two important can- 
vases to the Dill Collection. 
lhe first of these is a Forain ballet sketch entitled /n the Wings of 
the Opera, formerly in the de Courcelles Collection and exhibited 
by the Société des Amis du Louvre in 1936. Swift characterization 
and biting satire distinguish this work, which is thinly and deftly 
executed in the pastel tones so often used in similar subjects by 
Degas. The second accession is Church at Montmagny by Utrillo, 
an exceptionally fine example of the painter’s early white period. 
Utrillo’s varying technique in the application of paint is particu- 
larly evident in this work. The canvas was acquired from the Marie 
Harriman Gallery and is an important addition to the Museum’s 
contemporary French collection. 


WASHINGTON: SPORTING PAINTINGS AT A 
NEW MODERN GALLERY 


T IS appropriate that Washington’s newly opened affiliate of the 
Museum of Modern Art should have selected sporting paintings 
ranging from the eighteenth to the twentieth centuries as the theme 
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of its second exhibi- 
tion. [The proximity 
of the hunting com- 
munities of Mary- 
land and = Virginia 
not only insures the 
public’s interest in 
the show, but also of- 
fers a large selection 
of works of this na- 
ture In private Own- 
ership from = which 
the Washington Gal- 
lery has been able to 
choose the examples 
of sporting art that 
are now on View. 
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Newhouse Galleries. 
Of the great Ferneley, 

the pupil of Benja- 
min Marshall, who 
executed commis- 

, sions for the most 
distinguished patrons 
at Melton Mowbray 
a name which still 
represents the 
epitome of the fox 
hunting  tradition— 
there are a set of four 
hunting paintings, a 
Man with a Grey- 
hound, George Freer 


of Enderby and the 
MUSEUM OF MODERN ART, WASHINGTON . 


prom e" portrait of H. H. 
and occasional pieces SILKS AND SATINS OF THE TURF,” BY BEN HERRING, XVIII CENTURY RACING SCENI 


of sculpture include work of such famous men as John Frederick 
Herring, James Seymour, Henry Alken, J. E. Ferneley, Benjamin 
Marshall and J. N. Sartorius, all representing the period when, as 
the popular diversion of the fashionable world, fox hunting and 
racing first enjoyed their heyday. 

[he traditions of sporting painting in England are actually 
rooted in the seventeenth century when various foreign influences 
were introduced through Dutch and Flemish artists such as Peter 
lillemans, John van Wyck and the famous Sartorius family from 
Nuremberg, which boasted a sporting painter in each of four gen- 
erations. Based on these important Netherlands traditions, land- 
scape painting, used as a background in hunting or racing scenes, 
received its first impetus in England due to the popularity of this 
art 

One of the earliest paintings on view is by James Seymour, a pic- 
turesque rake, sportsman and artist whom his contemporaries de- 
scribe as “unequalled in drawing a horse.” His spirited, sometimes 
undisciplined style is well shown in Flying Childers, lent by the 


Hungerford, Esq 
Marshall himself is shown in four riding and shooting subjects. 
Of special interest in this country is John Herring, who, though 
an English artist, was of American descent. Herring for four years 
drove the famous stage coach known as “The York and London 
Highflyer” during which time he intermittently studied art with 
Abraham Cooper. His knowledge and love of horses is immediately 
apparent in his work, examples of which are in many galleries 
throughout the British Isles. For this show the Museum of Modern 
Art Gallery has been lent his portrait of the famous thoroughbred, 
Mathilda, Winner of the Great St. Leger, 1827. 
late nineteenth century and modern artists who have contrib- 
uted to the documentation of sport include the names of Degas, Lee 
Townsend, Raoul Dufy and Percival Rosseau, the American ani- 
mal painter who died recently. Fishing, shooting, a small wrestling 
sculpture by Cecil Howard, and portraits of distinguished sporting 
figures vary the subject matter of an entertaining show. 
Among the private lenders to the exhibition are Mr. Ambrose 
Clark, Mrs. B. F. Jones, Mr. Paul Mellon, Mr. Anthony Bliss, Mr. 
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NEWHOUSE GALLERIES “ 
PRESENTED BY MRS. JAMES C. ROGERSON TO THE ROCHESTER MEMORIAL ART GALLERY pla 

INC Art 
formerly EFHRICH-NEWHOUSE GALLERIES, INC and Mrs. Dwight W. Davis, Mr. Harry Peters, Mr. Leiter, Mr. yea 
\rthur Vernay, Mr. F. T. Bedford, Mr. William C. Langley, Mr. tha 

co Seale \ndrew Sage, and Mr. Metcalf. hac 

Exhibition of did 

Gouaches & Brush Drawings by CHICAGO: PROMINENT AMERICANS IN A aa 
ANGNA ENTERS SCULPTURE SHOW | 

NIX TY pieces of sculpture form an all-American exhibition which see 

lo December 31 is noW on view at the Art Institute of Chicago. Among them is wet 

shown the work of such well-known men as Jacob Epstein, Alex- ri 

ander Archipenko, Stirling Calder, Allan Clark, C. Paul Jennewein Bo 

5 EAST 57TH STREET, NEW YORK and Heinz Warneke, followed by a distinguished showing of Chicago ri 
sculptors. While Gallery G-53 contains only examples of plastic hie 

art, the other painting galleries also have important pieces placed 

in them and on decorative wood brackets on the walls. An unusual pol 


small fountain piece, a bronze triton, by Jennewein, occupies the 


center of one of these. A torso by Clifton E. Adams is a work of fin- 
MARI] r HARR | MA N ished craftsmanship, much resembling the prize winning Venus in ‘| 


Red Cherry, by Carl Hallsthammar, exhibited here a vear ago. 








G A L L fF R Y Stirling Calder’s three-quarter length blue bronze portrait of the wa 
late George Bellows attracts much attention. The figure in nude to the 
the waist, and the pose, with the right hand clutching a brush, sug- oul 

PAINTINGS BY gests that the famous painter is deeply engrossed in his work. Jacob val 
[:pstein exhibits a Head of a Girl in bronze, which is lent by Mr. and gre 
IN Mrs. Howard Young, of New York. Stuart Benson won [Honorable lor 
G EORG E G ERSHW Mention for his Head of a Provincial Peasant to | 
THROUGH JANUARY 4 se 
ROCHESTER: GIFT OF A CLODION BRONZE 7 
DANCING GROUP bu 
, , bal 
HL permanent collection of the Rochester Memorial Art Gal- 

61-63 EAST 57th STREET, NEW YORK lery ‘i been greatly enriched this month through the addition nit 
of an important bronze Bacchantes and Satyr, by Clodion—the v7 
gift of Mrs. James C. Rogerson of New York in memory of her oH 
sister, Mrs. Ruth Averell Meigs. oh 

Clodion, like his contemporary, Houdon, a pupil of Pigalle, 

studied in Rome—later returning to Paris where he soon estab- 
Pi fa Se be - MATI SS £ lished himself as one of the most prolific sculptors of his time. Al- £ 
though he did much serious work, he is best known for his delightful at 
MODERN PAINTINGS e PRIMITIVE ARTS small bacchante subjects of which the Gallery’s latest acquisition lar 
is an excellent example. The bronze, signed ““Clodion 1703,” is one ob 
of his early but very characteristic works, and one that he frequently an 
51 EAST 57th STREET NEW YORK repeated in later years in other media and dimensions. It portrays of 
two charming nymph figures, dancing and gaily strumming a tam- an 
bourine, while a small satyr dances at their side. In the amazing eff 
eae ee eae ere a ay suppleness of the modeling, in the finely grouped composition and nic 
r : the spirited crispness of the detail work, Clodion and the eighteenth pa 
/ FRENCH ART GALLERIES, Inc. f century spirit are represented at their best. he 
j . . ( Mrs. Rogerson and her brother, William Holt Averell, have also eal 
j Modern French Paintings ( presented the Gallery in memory of their mother, Mary Blossom an 
i 51 EAST 57th STREET NEW YORK ! Buell Averell, with a painting by William Frederick de Haas, Sp 
EE REL ELL LL OR RE TTS (Continued on page 23) are 
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New Exhibitions of the Week 
(Continued from page 17) 


ing in an unusually attractive group of paintings, which are first 
and foremost easy to live with. 

lhe Art Mart, which opened recently, presents two rooms of paint- 
ings by artists less well known. A series by B. Ganz is outstanding 
in this exhibition. Here is an artist who paints children at work and 
at play with as much gusto as though he were one of them. He shows 
also a few landscapes which indicate that he has an eye for color 
and a good sense of how to dispose the elements of his designs upon 
a canvas. 


~ EORGE GERSHWIN as a painter is revealed posthumously 
at the Marie Harriman Gallery. The celebrated composer, 
who died suddenly this summer at the age of thirty-eight, became 
earnestly interested in the plastic arts when he began collecting 
modern paintings in i927. He discovered the fundamental relation- 
ship between music and painting and for almost seven years before 
his untimely death he turned to the plastic medium in an effort to 
find another form for his creative impulse. The paintings, draw- 
ings and watercolors on display show the development that took 
place during the short period of study and two portraits, one of 
Arnold Schoenberg and the other of Jerome Kern, both painted this 
vear, are so broad in style, vital in spirit and structurally modeled 
that one is led to speculate on the career of Gershwin, the painter, 
had he lived long enough to fulfill his new plans. For so seriously 
did he regard his new craft that he had decided to exchange his 
muse for another and to devote his entire time to painting after his 
first important public appearance which was scheduled for 1938. 
hough the hesitations of a neophyte are apparent in this work, 
though there is little of the individuality that characterized the art- 
ist’s popular musical compositions, there is nevertheless a consistent 
evidence of an innate artistry that instinctively sorts the false note 
from the harmonious. Gershwin’s instructor was his cousin, Henry 
Botkin, whose paintings were exhibited in this Gallery last season. 
lhe influence of his teacher, however, was apparently slighter than 
the influence of Matisse, who inspired drawings of lyrical linearity, 
or of Cézanne, who supplied the model for his sensitively rendered 
watercolors of still-lifes. 


i & Il: group of watercolors by Betty Pierson-Parsons at the Mid- 
town Galleries records her impressions in the Catskills, on the 
waterfront at Newport, and other localities where she has been in 
the last vear. In her New York exhibition of last season one of the 
outstanding paintings caught, with a very sure sense of atmospheric 
values, the individual quality of an old white house standing in a 
grove of trees. Again this vear this artist’s flair for conveying what, 
for want of a better term, may be called the personality which clings 
to certain old buildings, is evident. Particularly appealing is Ware- 
house, Alexandria, a high, rather well-proportioned building of 
ancient, rosy brick. Bar Harbor House, by a successful distortion 
of lines, is charmingly set forth. House Near Syracuse, an old frame 
building, sagging from ridge pole to foundation, is presented in its 
battered, weatherbeaten state, old blue blinds hanging insecurely, 
and looking at it, one is reminded of Van Gogh’s Bedroom at Arles, 
with its wellworn imprint of human life. Gasoline stations, bridges 
and sailboats are breezily described in a show which is strong in 
local color. 


A rH Montross Gallery there is a showing of paintings by 
Alice Hirsh, whose memorial exhibition was held last season 
at the Morton Galleries. New York City is the central topic of the 
larger canvases which are a series of impressions made upon an 
observant artist who delighted in views of the city’s rivers, streets 
and parks. The artist was obviously attracted by the busy activity 
of the metropolis and by the heavy atmosphere which penetrates 
and diffuses three dimensional form. To describe the fluctuating 
effects of light and air, snow and rain, the artist turned to the tech- 
nique and the palette of the Impressionists. But in one of her last 
paintings, Bridges over East River, painted in 1935, the year of 
her death, Alice Hirsh began to eliminate the pastel tones of her 
earlier work and there is new strength in the drawing which is firmer 
and in the forms which are more solid. Several of the vignettes of 
Spain, Normandy, California and other parts visited by the artist, 
are charming products of a slight talent. 
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View of Renaissance Prints 
Continued from page 0) 


had to cross the Alps to find its broad extension of use and purpose. 
Unhke any of the northern countries, Italy already had a modern 
speech and a modern literature. In its cities philosophy, science, 
medicine, the classics, art flourished as nowhere else, and there they 
all turned to the printing press for the furtherance of their various 
ends. Also, significantly, so did party politics. Just as the Italians 
discovered that the printed book provided an easy means for the 
reproduction of cultural and scientific texts, so they discovered that 
the printed picture was a means for the reproduction and vulgariza- 
tion of paintings, sculpture, and architecture. Had it not been for 
the printed picture the intellectual life of Italy in the fifteenth and 
sixteenth centuries would have been far different from what it was, 
and the northern Renaissance could not have taken its peculiar forms 
had not Italian prints and illustrations provided the necessary pat- 
terns for provincial imitation and that misunderstanding which 
passes as creation 

Much has been written about the histories of ideas, but small 
attention has been given to their shaping by the media of their state- 
ment and communication. By an unbroken convention the histories 
of the printed picture have been limited to origins and rare artistic 
triumphs. For this reason the great role of that picture in the history 
of thought has been misunderstood and disregarded. 

lo escape vicious circles (i. e. tautologies), verbal and other con- 
ventional definitions of shapes and forms must ultimately be based 
upon undefined elements and relations. But these undefined bases 
of definition must be recognizable, and their recognition can only 
come about through some method of pointing at actual things. The 
Renaissance Italians had much to point at. It had long been known 
that pointing could be done with pictures. The trouble with drawn 
or painted pictures, however, was that each was unique and so in- 
capable of exact duplication that the result of a series of copies was 
certain misrepresentation. According to Pliny it was this that caused 
ancient Greek botanists to give up the attempt to illustrate their 
books. The Italians of the Renaissance realized that the printed pic- 
ture Was an invariant pictorial symbol that did not change its mean- 
ing in the course of repetition. With its aid precisely the same pic- 
torial statement of fact could be put simultaneously in the hands 
of many different men in many different places. This meant that the 
picture had finally come to resemble the word in its facility of repro- 
duction and that as illustration it could provide the means of 
recognition of the verbally indefinable bases of verbal definition and 
description. Especially as combined with the Italian fifteenth-cen- 
tury invention of an adequate mathematical scheme of perspective 
rendering, it marks one of the crucial events in all the long history 
of the statement and communication of ideas. The part it has played 
in making possible the subsequent development of scientific, tech- 
nical, and artistic knowledge and endeavor has been incalculable, 
for it is essential to the recognitions of similarity and dissimilarity 
upon which those things are based. 

Book illustration as a mechanical process began in Germany, 
but its intellectual content was puerile until the first illustrated book 
was printed in Italy. That book, the Roman Turrecremata of 1407 
(of which the second edition, containing the same woodcuts, is in- 
cluded in the exhibition), opened and closed with the significant 
statement that its pictures were representations of a specified group 
of monumental wall decorations; that is, the statement that they 
were pictures of precisely identified and located existing objects. 
Here the printed picture first appeared as a means to immediately 
sensuous (as distinct from verbally abstract) definition. The second 
illustrated book printed in Italy, the Verona Valturius of 1472, con- 
tained the first precisely duplicable pictures of machinery. Its pub- 
lication was thus one of the greatest events in all the long history of 
technology. In the Valturius the precisely duplicable pictorial sym- 
bol for the first time became a definition instead of a thing that had 
to be defined. Its modern analogues are those blue prints of descrip- 
tive-geometrical drawings upon which all engineering is now pred- 
icated. The earliest printed maps were in the Bolognese Ptolemy of 
1477. The earliest illustrated book on botany was the Roman Pseudo- 
Apuleius of about 1483 or 1484. The earliest reproductions of clas- 
sical antiquities may be the illustrations in the Roman Barbieri of 
1482. The earliest piece of three-color printing is to be found in a 
book of astronomy, the Venetian Sacrobosco of 1485, in which it 
was introduced not as decoration but to make a diagram more easily 
understandable. The first illustrated treatise on architecture was the 
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Venetian Vitruvius of 1511. The first book on handwriting and the 
forms of written letters was the Venetian Fanti of 1514. The earliest 
set of anatomical plates was the Tabulae Sex of Vesalius and John 
of Calcar, printed at Venice in 1538 (represented in the exhibition 
by a facsimile of one of the two known copies). For long after 1470 
no city and few countries could compete with Venice in the number, 
variety, and intellectual interest of the books, plain and illustrated, 
that flowed from its presses. In two years its first two printers issued 
more Classical texts than did all the German printers of the fifteenth 
century. More than half the medical and scientific books of that 
century were printed in Italy, and most of them at Venice. The 
Florentines were the first to discover the use in politics of illustrated 
pamphlets, the first to print a popular or an illustrated arithmetic, 
and the first to issue cheap or illustrated librettos or plays in a mod- 
ern tongue. 

As elsewhere, the earliest history of the printed picture in Italy is 
lost in mystery and fable. The few early prints that have survived 
show, however, that even in its beginnings the Italian printed picture 
was produced in the ambience of a great artistic and cultural tradi- 
tion. If for the most part its practitioners were minor men, they lived 
and worked under the influence of major artists and exhibit familiar- 
ity with monumental art. Ihe first great men to make prints with 
their own hands were two Italians, Pollaiuolo and Mantegna, and 
the drawings of the latter were the earliest to be reproduced in 
quantity by other engravers. Having been, except on rare occasion, 
the handmaiden of other arts and sciences, the Italian print never 
developed the sterile, dandiacal insistence upon its own calligraphy 
that marks so much of northern work. Always its end was the con- 
veyance of information or design rather than any virtuosity of the 
tool—it came out of the studio rather than the goldsmith’s shop. In 
its emphasis upon design it followed closely the developments in 
the major schools of art, subordinating the elaboration of its craft 
to their pictorial requirements. The Italian print reached its apogee, 
perhaps, precisely in those things in which it made the greatest sacri- 
fices of its skill of hand to the exigencies of design, the great wood- 
cuts, such as Titian’s Pharaoh Crossing the Red Sea and the chiaros- 
curos of the second quarter of the sixteenth century. The Roman 
school of engravers, at the head of which was Marcantonio, trans- 
lated Raphael freely on the copper, and their prints, traveling 
abroad, imposed the Raphaelesque design upon the world. Parmi- 
giano was the first etcher to sketch freely and not calligraphically 
upon the plate. The publications of the Italian print dealers and 
publishers of illustrated books made the classical remains and the 
architectural developments of them by the Renaissance artists an 
essential part of the cultural heritage of Europe. 

The Italian printed picture was the central aqueduct that gathered 
together the waters of the artistic and intellectual Renaissance and 
put them into world circulation. Whoever would really know that 
Renaissance must therefore know these prints and illustrated books. 


Art Throughout America 
(Continued from page 20) 


Dutch-born American landscapist who came to this country toward 
the end of the last century. The canvas, a marine subject, is painted 
in the rich, heavy impasto of the nineteenth century “tonal” school 
and is an excellent example of an important phase in the Gallery’s 
collection of American paintings. 


NEW YORK: MUSEUM OF LIVING ART: NEW 
ACCESSIONS; METROPOLITAN TRUSTEES 


HE New York University Museum of Living Art, the first and 
‘| reputedly the finest collection of twentieth century paintings in 
America, has just celebrated its tenth anniversary by the acquisition 
for its permanent collections of six new works by contemporary 
artists. These new accessions are two still-lifes by Juan Gris, a dis- 
tinguished Spanish exponent of the School of Paris, and four works 
by Americans consisting of a non-objective bas-relief by Gertrude 
Green and abstractions in oil by George K. L. Morris, R. D. Turn- 
bull and John Xceron. 


HIE: Metropolitan Museum of Art announces the election of 

three new members of the Board of Trustees, at the last monthly 
meeting held on December 20. The new members are Harry Payne 
Bingham, Vanderbilt Webb and Arnold Whitridge. 
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| VOINE & UO, T 
s P HIE assembling of an unusually fine selection of Renaissance | 


paintings, and art objects of all descriptions and their informal 
presentation, similar in manner to that of a private house, is the 
task that has been undertaken by the Burlington Fine Arts Club | 
who have recently opened their winter exhibition, the upper gallery 
of the Club building lending itself most successfully to this purpose. 
[he position of honor over the fireplace has been reserved for the | 
splendid Portrait of a Young Man, an example of Venetian paint- 
ing Which has been ascribed to Giorgione, but which ts at present 
identified under the name of the Temple-Newton Titian. Particu- 
larly well arranged from an historical point of view is an alcove | 
which contains the richly decorated suit of armor of Henri II, placed 
against a French sixteenth century tapestry of the School of Fon- 
tainebleau representing Diana hunting. Of the two small Clouet por- 
traits nearby, one also shows this same monarch Wearing the very 


suit of armor exhibited. The impression of the period is further car- 


ried out by two Spanish seventeenth century armchairs covered 
with crimson velvet and gold appliqué. Other interesting displays 
include a case containing examples of Spanish luster ware and 
Limoges enamels, near which may be seen a Portrait of Gregory 
Martin of French or English school, Jan Mindjin’s fantastic The 
Harrowing of Hell and The Meeting of a Bishop and a Queen by the 
Brussels Master of St. Gudule 


A MONG the most recent accessions of the Victoria and Albert 
A Museum are twelve gold rings from the Guilhou Collection 
which were recently sold at Messrs. Sotheby's and are objects of 
great interest and rarity. Ranging in date trom the fifth to the fif- 
teenth century, the earliest of these is a Christian signet ring en- 
graved with a man’s head and the inscription Peregrine Vivas. Two 
fine Byzantine marriage rings are from the seventh century, while 
of contemporary or slightly earlier period is a Merovingian ring 
with a filagree bezel. Garnets and pearls decorate the Carolingian 
specimens and an eleventh century example is inscribed with a 
prayer in Greek. 

A further accession is the purchase of a decorative panel of wall 
paper from the original Psyche set issued by Dufour of Paris in 
1817. It shows Psyche at the Bath and is a panel six by eight feet 
executed in grisaille, a sepia print of the same also being known. 


The Flight into Egypt, a plaque of Limoges enamel, is an impor- | 


tant addition to the Museum's collections of this rare art. This is 
by Jean Pernicaud II and is executed in a greyish-like monochrome, 
giving the effect of moonlight. A Chinese earthenware figure of Ta 
Mo, slightly under life size, has further been presented to the Mu- 
seum by Messrs. Sparks and Company. 1484, the date it bears, is 
valuable in the chronological identification of similar specimens. 
Valuable English furniture of the eighteenth century 1s a prized con- 
tribution from other sources. 


HI recent cleaning and restoring of a man’s portrait in the 


Christ Church Collection removes any existing doubt as to its 


being a fine example of the early work of Tintoretto, painted in his | 


first, Titianesque manner. So disfiguring had been the accretions of 


dirt on this canvas that the figure was scarcely visible and the work | 
was declared to be, at best, an undistinguished example of the mas- | 
ter. The figure at present stands forth with an incisiveness that is | 
remarkable. A technical point of interest is the fact that in this work | 


lintoretto painted in light tones on a dark ground, the reverse of 
his usual procedure for a portrait. 


Art or Propaganda ’? 
(Continued from page 14) 
form are also evident and, among others, there are abstractions by 
Haupt whose Spanish Reaper is a macabre essay in the style of Klee 
and by Eugene Morley whose genuinely decorative Hurricane de- 
rives from Lurcat. 

Only a few pieces of sculpture are exhibited. Glickman’s War 
Victims is perhaps more related to the topic of the exhibition than 
Glicenstein’s To the Spanish Woman and Gwen Lux’s Spanish 
Widow which generalize beyond the specific title. But the honors 
go to Gwen Lux’s sculpture for the purity of its simplifications and 
the lyricism of its fluid contours and attenuated forms. Can there 
be some direct connection between the success of this sculpture and 
the absence of propagandist content? 
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b 2.8.0.8 0.8.8 8 8 a A merica’s first 


All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACRETH GALLERY 
Il E. 57th St.. New York 


G) DANCE INTERNATIONAL 





1900-1937. ROCKEFELLER CENTER 


PAINTINGS * SCULPTURE 
BY AMERICAN MAGTERS 


& FOREIGN 
COSTUMES, PHOTOS, BOOKS, MOVIES 


INTERNATIONAL BLDG., 10to10—25c 
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Paintings & Works of Art 
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FLORENCE, ITALY 
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Chinese Antiques 
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in 192 


339-341 East 29th St. 
BALTIMORE, MD. 
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YORK 


EXHIBITION DURATION 

ME a Te | Se rine eee Tromka: Paintings, Dec. 26-Jan. 8 
American Academy, 633 Ww. 155. Vedder: Memorial Show, to April 3 
American Artists’ Congress, 550 Fifth. .Second Annual Exhibition, to Dec. 30 
American Place, 509 Madison ..O’ Keeffe: Paintings, Dec. 27-Feb. 11 
Architectural League, 115 E. 40 Schuszler: Photographs, Dec. 27-Jan. 8 
Arden, 460 Park Tapestries; Contemporary Needlework, Dec. 29-Jan. 15 
Argent, 42 W. 57. Larkin; Macready: Paintings, Dec. 27-Jan. 9 
\rtists, 33 W.8 Group Show: Paintings, to Jan. 1 
Art Mart, 412 Sixth. Small Paintings, to Jan. 1 
Art Students’ League, 215 W.57..Board Members: Paintings, Dec. 27-Jan. 7 
Babcock, 38 E. 57........ ...-American Paintings, to Dec. 31 
Barbizon-Plaza, 1o1 W. 58. Joseph Holenbeck: Paintings, Dec. 27-Jan. 15 
Boyer, 69 E. 57 ...ss..-Contemporary Americans; Paintings, to Dec. 31 
Brooklyn Museum .... ..Contemporary Silver, to Jan. 23 
Brummer, 53 E. 57 Francois Pompon: Sculpture, to Dec. 31 
Buchholz, 3 W. 46. .Maillol; Sintenis: Sculpture, to Dec. 30 
Carstairs, 11 E. 57.. ao Louis Legrand: Pastels, to Dec. 31 
Cecil Beaton: Drawings, Photographs, to Dec. 31 

Columbia University Paintings of New York City, to Dec. 31 
Comet. t-8. 880.4602 Conte meporary Italian Paintings, to Dec. 28 
Contemporary Arts, 38 W. 57th Liza Monk: Sculpture, Dec. 27-Jan. 15 
Delphic Studios, 44 W. 56 in American Group: Paintings, to Jan. 3 
Stoller: Sculpture, to Dec. 31 

Downtown, 113 ny 13. .Christmas Paintings, Sculpture, Ceramics, to Dec. 31 
Durand-Ruel, 12 E. 57 XIX and XX Century Paintings, to Dec. 31 
Federal Art, 225 W. 57..Paintings and Sculpture by Children, to Jan. 8 
Ferargil, 63 E. 57 Lowrie; Hopkinson; Paintings, Dec. 29-Jan. 16 
Luigi Lucioni: Paintings, to Dec. 29 

Fifteen, 7 W 57 eee ..Charles Aiken: Paintings, Dec. 27-Jan. 8 
gi. A Ae .Angel; Douthat: Paintings, to Dec. 31 
French Art, 51 :s 7... .Modern French Paintings, to Dec. 31 
PONT SI Be os cou kote x 3 en RT Fayum Paintings, to Dec. 31 
Grand Central, 15 Vande rbilt. ..Gordon Grant: Paintings, to Dec. 31 
Pe Se a a) rare American Paintings, to Jan. 3 
Harriman, 63 E. 57...... George Gershwin: Paintings, to Jan. 1 
SN EP PE so ncn Oe'vamaeds cues Dwight Shepler: Paintings, to Dec. 31 
International Art, 310 Riverside. Parks and Playgrounds, to Jan. 2 
Keppel, 71 E. 57. .. George “Pop” Hart: Watercolors, to Dec. 31 
Kleemann, 38 E. 57 Pe rs Woiceske: Prints, to Dec. 31 
Knoedler, 14 E. 57...... Francesco de’ Franceschi: Altarpiece, to Jan. 10 
Kraushaar, 730 Fifth .Nan Watson: Paintings, to Dec. 31 
John Levy, 1 E. 57 .XVIII Century Paintings, to Jan. 1 
Julien Levy, 15 E. 57... ..De Chirico: Paintings, to Dec. 31 
OS OE 3 a. Sperry get ere Vlaminck: Paintings, to Jan. 30 
Sa > ere ..Paintings by “The Eight,’ Dec.28-Jan. 17 
Matisse, 51 E. 57 cuits Laurencin: Paintings, to Dec. 31 
Mayer, 41 E. 57 G Contemporary Prints; Antique Porcelains, to Jan. 10 
RESTO, CAO Oo 6S i oan veka nn ye tke vaswatees Italian Furniture, to Jan. 1 
Metropolitan Museum of “Art. mee: .. Renaissance Prints, to Feb. 28 
Ame rican X VIII Century Rooms, Dec. 28-Feb. 1 

Metropolitan, 27 W. 57 Czredekowski: Paintings, to Jan. 1 
Midtown, 605 Madison.............. ....Kraemer: Paintings, to Jan. 3 
Milsh;- 108. W.S7.....<4: .Lester Field: Watercolors, to Jan. 3 
Montross, 758 Fifth.......... .Alice Hirsch: Paintings, to Dec. 31 
eueel:, SOE, Sic. asst se ces css Watercolors, Lithographs, to Jan. 15 
Morgan Library, 29 E. 36....English XIX Century Manuscripts, to Jan. 31 
Morton, 130 W. 57.. was .Louise Kutchin: Paintings, to Jan. 1 
Municipal, 3 E. 67 ....... ....Group Show: Paintings, Sculpture, to Jan. 3 
Museum of Modern Art, 14 W. 49......New Acquisitions; Films, to Jan. 31 
Museum of the City of New York. Cartoons from “Puck,” to Jan. 3 
Neumann, 5009 M. adison....A Christian Exhibition of Paintings, to Dec. 31 
Newhouse, 5 E. e gna Enters: Drawings, to Dec. 31 
New School For Social Research, 66 W. 12..Mackey: Drawings, to Jan. 2 
Newton, 11 E. §7......... Ont Ges Ae pe wee Christmas Prints, to Dec. 31 
New York Public Library.... .Century of Prints, to Mar. 31 
Alphonse Legros: Prints, to Feb. 1 

Nierendorf, 21 E. 57....Kandinskyv; Klee; Feininger: Paintings, to Dec. 31 
I NI aro 8.5 0 415 Bea RS Volarsky: Paintings, to Dec. 31 
Pesseaos, 199 1.87. 6.60.50 0s ..Group Show: Sculpture, to Jan. 1 
NN RE ios a's ki Goes RS .Modern French Paintings, to Dec. 31 
Rehn, 683 Fifth......... Henry Varnum Poor: Paintings, to Dec. 31 
errr 9D PED cas hos eck een cens one Kanelba: Paintings, to Dec. 31 
Rockefeller Center, 610 Fifth The Dance; Paintings, Sculpture, to Jan. 1 
Louise N. Grace: Paintings, to Jan. 4 

eS Oy Bee ee ...Old and Modern Masters, to Jan. 1 
Schwartz, 507 Madison... Wayne Davis; Frank Smith: Paintings, to Dec. 31 
Seligmann, 3 E. 51..Horst: Photographs; de la Moriniére: Shells, to Dec. 31 
eerOeT: DB. SF i x xv snw ns ....Savat; Radenkovitch: Paintings, to Dec. 31 
Studio Guild, 730 Fifth. .Adolph; Buchanan; Gardner: Paintings, to Jan. 1 
Sullivan, 460 Park......../ Modern French Paintings; Sculpture, to Jan. 4 
Town Hall, 123 W. 43... Group Show: Paintings, to Dec. 31 
pS TRO, | os y SR era Searamaner Group Show: Paintings, to Jan. 3 
Uptown, 249 W. End......... .......-Group Show: Paintings, to Jan. 31 
ON Ge TAR cscs Versen¥ ear Helion: Paintings, Dec. 27-Jan. 15 
Pee MR NE on ok ses wee Theodore Czebotar: Paintings, to Jan. 8 
yo SE Th a, pees ee David-Weill Collection, to Jan. 1 
H. D. Walker, 38 E. 57.......... .. Thomas Handforth: Prints, to Dec. 31 
Westermann, 24 W. 48......... {merican and European Paintings, to Jan. 1 
Weyhe, 794 Lexington.................. Prints for the Holidays, to Dec. 31 
Whitney Museum, 10 W.8...... Demuth: Memorial Exhibition, to Jan. 16 
er eetOE: 80 OR ok ss kasocuie es .David-Weill Collection, to Jan. 1 
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of the 
XVII CENTURY 


















ot tom Schmitt Brothers Oyiginally used for a 

comes this walnut table side table, this William 

made in the time of and Mary walnut table 

William and Mary, circa is from Edwards and ; 
1680. The parquetry top is of oysterwood walnut, Sons, London. The marquetry frieze, subsequently * 
veneered in a geometrical pattern of circles and veneered across the back, converted it into 
segments; the turned legs are shaped in single spirals a table suitable for use in the center of a room 





She refectory table from Acton 

Surgey, London: is of oak and was made in England circa 
1635. Elizabethan tables of this type had only four legs, but the long 
connecting stretchers that appeared in the later era necessitated six legs. 


) lade circa 1630, the pe and Company 
oak table from Mallett contribute the center 


and Son, London, dates table with X-shaped 
from the reign of stretchers illustrated at 
Charles |. This was prob- the right. It is a typica! 


ably used to support a piece of the late 
credence, a piece of seventeenth century in 
furniture which dates England; the design in 
from the fifteenth marquetry is delicate 

century. and elaborate. 











EDWARDS & SONS | 
i hee eet eT Yes 


Visitors to Londan are 

invited to call and see & COMPANY, Inc. 
the old Georgian house, 
once the home of Wil- 
liam Blake, which we 
have now taken at I7 
South Molton Street. CH IN ESE 
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OF ART 


prices which insure a 
quick turnover and 
a constantly changing 
selection. Enquiries 


by mail will receive 
ads pec wo | 5 East 57th Street 


| 17 SOUTH MOLTON ST., W. 1 NEW YORK 


| 
Telephone: Mayfair 7048 
Cables: Edwardsons, London 


Porcelain & Pottery 


128, MOUNT STREET 
LONDON, W. I. 
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LONDON, S.W.1 
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HAVE LOCATED IN THE DOBBS BUILDING AT 


742 FIFTH AVENUE > NEW YORK 





Vorthwest Corner of Fifty-Seventh Street 
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PARKE - BERNET GALLERIES - INC - Telephone PLaza 33-9290 


Public Sales and Appraisals of Art and Literary Property 
Hiram H. Parke, PRESIDENT 
Otto Bernet AND Arthur Swann, VICE-PRESIDENTS 


ASSOCIATED FOR MORE THAN TWENTY-FIVE YEARS WITH THE 


EXECUTIVE MANAGEMENT OF THE AMERICAN ART GALLERIES 


Edward W. Keyes, SECRETARY AND TREASURER 
BOARD OF DIRECTORS 


Stanley Clarke Edward W. Keyes 
| Gustavus T. Kirby 
Stanchfield & Levy, Attorneys 


OPENING EXHIBITION FRIDAY, JANUARY 7, 1938 
PUBLIC SALE, JANUARY 11 to 15 inclusive 
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